
Patricia Craig

I have enjoyed a lot of  them, but I have to say that Nixon 
in China (03/04) was my favorite. It’s everything that Opera 
Boston represents.

When did you first start singing?
I was identified as the person making “all that noise” 
in music class when I was eleven. I was living in 
Milwaukee, Wisconsin, when I really started singing 
opera at the Skylight Theater there. Jessye Norman 
and I shared third prize in the Met National Council 
finals in 1968, and it took off  from there. 

Who were your influences and idols?
Renata Tebaldi. When I was in junior high, we lived on 
Long Island and took a field trip to the Met. I heard 
her sing Tosca and was hooked from then on. Another 
big idol is Magda Olivero. We sang Tchaikovsky’s The 
Queen of  Spades in Spoleto, Italy, and in Charleston, 
South Carolina, at the opening of  the Spoleto Festival 
USA. And then we were at the Met at the same 

time—I learned so much from her.

How does your experience as a performer carry-over into your teaching?
The lovely part about teaching is that I get to work with young adults 
who have a real passion for wanting to be opera singers. Some of  
them sing my repertoire, which makes it even more personalized. I 
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settings all over Greater Boston, all while providing valuable 
professional training for emerging opera singers. 

I hope you enjoy this peek behind 
the scenes at the people and projects 
that help make Opera Boston the 
innovative and dynamic company it 
is.  Thank you for your support, and 
I look forward to seeing you at the 
opera!

Warm wishes,

Carole Charnow
General Director

WELCOME to another issue of  The Score!  On the 
heels of  our runaway success with The Nose, which 
played to capacity houses and received some of  

the best reviews we’ve ever had, there are a number of  exciting 
events, performances, and projects that I can’t wait to share with 
you.  Read on for details about our upcoming production of  
The Bartered Bride, a beloved opera that, in the hands of  stage 
director and choreographer Daniel Pelzig, will be transported to 
the American Midwest while preserving the piece’s deep Czech 
roots.  We’ve also got a sneak preview of  the 2009-10 season, 
and an interview with composer Zhou Long, who is working on 
Madame White Snake, Opera Boston’s first-ever world premiere 
commission.  In addition to staging the highest-quality mainstage 
performances, Opera Boston strives to provide opportunities 
for new audiences to experience live opera, and the Perkin 
Fund’s generous support of  our Young Artist program allows 
us to serve more and more children in schools and community 
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THE PERKIN FUND generously supports Opera 
Boston’s Perkin Fund Young Artist Program, enabling the 
company to provide education, training, and mentoring 

opportunities for college students and recent graduates. Thanks to 
the fund’s support, talented young artists have made great progress 
in their careers, participating in apprenticeships, Opera Boston 
productions, and outreach and education programs. 

Opera Boston encourages and promotes young artists at all levels 
of  the company. Singers have multiple opportunities in outreach 
and education programs, Opera Boston Underground concerts, 
summer performances in the city, and Opera Boston mainstage 
productions. A recently-formed partnership with the New 
England Conservatory (NEC) allows students to apprentice with 
the company. Designers and directors are also nurtured; emerging 
stage director Adrienne Boris directed a recent Opera Boston 
Underground presentation of  Kurt Weill’s  The Seven Deadly Sins. 
Stage director Eve Summer is working with the company this year 
as assistant director and stage director for Little Red Riding Hood, 
one of  the education and outreach program’s touring operas. 
Additionally, local college students fill important assistant scenic, 
lighting, and costume design positions in the company.

Opera Boston’s Chairman of  the Board Winifred Perkin Gray 
also serves as chair of  the Perkin Fund. Her father Richard Perkin 
established the fund in 1967 and Winnie joined the board in 1972. 
In its early years, the Perkin Fund awarded grants mostly in science 
and technology, Richard Perkin’s lifelong passion. However, by the 
mid-1970s, Winnie had secured the fund’s first music grant, which 
went to New England Conservatory. “My family was very musical,” 
Winnie explains, “and my mother encouraged us to consider grants 
for music.” The Perkin Fund gave the initial large grants to support 
what would become known as the Perkin Fund Young Artist 
Program. “We [the Perkin Fund board] all love music and supporting 

IN 1978, Founding Chairman of  Opera Boston’s Board of  Overseers, 
Patricia Craig, appeared on the Metropolitan Opera’s stage as Mařenka 
in The Bartered Bride. Following her debut, Ms. Craig continued 

to perform for more than three decades, including twelve seasons 
at the Met with leading roles in Madama Butterfly, La 
Bohème, and Mahagonny. A faculty member at the New 
England Conservatory since 1990, Ms. Craig is a renowned 
voice teacher whose students, Barbara Quintiliani and Opera 
Boston ensemble member Sol Kim Bentley among them, have 
also met with success in their singing careers.

How did you first become involved with Opera Boston?
Winnie, Randolph, and Carole asked me if  I’d be 
interested in spearheading the Board of  Overseers. I 
thought the vision of  the company was unique and 
something that Boston really needed. 

What is your role as the Founding Chairman of  the 
Board of  Overseers?
To recruit board members, build interest in the 
community, and of  course fundraising. I travel all over 
the United States and Europe to teach master classes and I am an 
ambassador for the company wherever I go. We have quite a few 
people on the board now and it runs beautifully!

What is your favorite Opera Boston production to date?

Spring 2009

education is one of  the Fund’s priorities. Supporting the Young 
Artist program seemed like a perfect fit,” says Winnie. “For the 
young artists, it’s a step beyond conservatory training. Training them 
at the next level is vital for Opera Boston so that we have a roster of  
good young singers. We help each other out in that respect.”

Each of  Winnie’s three brothers and her father was a pianist, 
but Winnie always preferred singing. She sang at an early age 
and went on to sing in college and with the Canterbury Choral 
Society in New York City. Winnie began studying voice in the 
early 1980s with Thomas Enman and later studied with Bernard 
Barbeau, both former members of  the NEC faculty.  In addition 
to singing in the chorus of  several Opera Boston productions, 
she has appeared in the ensemble with Syracuse Opera and 
Indianapolis Opera: over 20 operas in all.

Winnie says she “came to Opera Boston through the stage door,” by 
getting involved first as a singer, then becoming a supporter.  In the 
mid-1990s, she began voice lessons with baritone Richard Conrad, 
the founder of  the Boston Academy of  Music. Conrad’s invitation 
to her to join the chorus was the beginning of  her involvement 
with the company that would later become Opera Boston. Shortly 
after, Winnie joined the board and the Academy decided to hire an 
executive director. “We interviewed and found Carole Charnow, 
who we thought was absolutely fabulous. We had to hire her,” 
Winnie remembers. The Academy morphed into Opera Boston in 
2003. “My feeling was that the company needed to grow slowly and 
with integrity,” says Winnie. “My job as Chairman continues to be 
to ensure the steady artistic growth and financial health of  Opera 
Boston.” Opera Boston is deeply grateful for the long-standing 
and generous support of  the Perkin Fund and the tireless efforts 
of  Winifred Perkin Gray, whose dedication to education and the 
performing arts has enabled us to collaborate with hundreds of  
aspiring young artists.
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Stephen Salters at Boston City Singers

W        HILE IN BOSTON for his critically-acclaimed 
portrayal of  Kovalyov in The Nose, baritone Stephen 
Salters made a valuable contribution to Opera Boston’s 

education and outreach initiatives. On February 10, at the Parish 
of  All Saints in Dorchester, he led a 90-minute workshop and 
masterclass for the boys ages 12-16 from the Boys’ Choir of  Boston 
City Singers.  He worked with them as a group on elements of  vocal 
technique such as breathing, posture, phrasing and interpretation.  
Two students from the “Mssng Lnks” vocal program for young 
classical vocalists of  color also received individual lessons from Mr. 
Salters, and other singers from the “Mssing Lnks” program watched 
the masterclass.

(Continued on page 2)

Left:  Winifred Perkin Gray

Right:  Perkin Fund Young Artist and 
NEC Fellow Catherine O’Rourke 

performs in The Telephone 
at the opening of  the 

Rose Fitzgerald Kennedy Greenway.
(Photo by Clive Grainger)

Patricia Craig as Mařenka in her 
1978 Metropolitan Opera debut.

Perkin Fund Young Artist Program

(Photo by Randy Goodman)
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The Bartered Bride 

, a new 

Daniel Pelzig: I love directing and staging scenes. In my career 

It has been a perfect trajectory for me from choreographing 

playing the dual role in the time allotted, but I am 

DP: Opera Boston had decided to do the opera 

I thought that the necessary length of  dress for 

circuses that toured during the Depression era reinforced that 

Plus, the opera is about a family who tries to sell their daughter 
in order to pay off  a debt, but who also gives her a voice in the 

Bartered Bride?

characters, but instead they will get characters that are much more 
interesting and independent. I stay very true to the story, but I also 

costume palette is subdued, but the set will have color and become 

have established a partnership with the Boston 

the students get to dance in a professional production. 

singers a lot, and they are much more willing to dance 

become what the people in the stands are singing. 

training, but I also love a less formal way of  moving, the way that 

Tancredi
Gioacchino Rossini

Born to musical parents, the Italian composer Gioacchino Rossini 

seven. Rossini wrote 
on the heels of  

opera seria

memorable melodies, 

Iris in 

Madame White Snake
Zhou Long 

Michael Maniaci as Xiao Qing

OPERA BOSTON’S outreach and education program 
continues to push the limit of  what music can achieve 

uses vocal and instrumental music to help patients manage pain, 

hospital staff  to integrate music as a healing medium into their 

The
, during the course of  the program this spring, giving the 

children an opportunity to experience music outside of  therapy.

Visit the all-new
www.operaboston.org

RENEW OR SUBSCRIBE NOW!
Call 617-451-9944 to learn more.

with the children on an ongoing basis as well as a training component 

Music Therapy at the Floating Hospital for Children2009-2010 Season Preview
www.operaboston.org

Interview with Daniel  Pelzig
The Bartered Bride

legend that has inspired artists across the centuries in genres as 

Opera Boston debut of  male soprano Michael Maniaci.

La Grande-Duchesse de 
Gérolstein

Directed by David Kneuss

the Second Empire. , an operetta in 

THE INTERNATIONALLY acclaimed Zhou Long has 

and ballets, and has received commissions from institutions 

that they were born in the same year, a fact that Zhou 

had the music in his head. 

constructive comments. Last spring, Opera Boston hosted Zhou 

in style, with the integration of  traditional instruments, 

Zhou Long wanted to cast the role of  Little Green, a 

something fresh, something colorful, without going 

orchestration, recitation combined with singing, and an international 

embedding elements of  the two cultures in a consistent, seamless, 

have the opportunity to share all of  my experience, everything 

was to move the ladder according to the Xs on the stage, but he 
never got it right, because he couldn’t see the Xs, and when it 

jump off  the top step to reach the garland. My mother nearly had a 

wonderful artist and it was a magical time. 

La Vie Parisienne (04/05). 

I would tell her to enjoy every minute of  it, it’s such a great score 
and it’s a wonderful part.
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Patricia Craig

I have enjoyed a lot of  them, but I have to say that Nixon 
in China (03/04) was my favorite. It’s everything that Opera 
Boston represents.

When did you first start singing?
I was identified as the person making “all that noise” 
in music class when I was eleven. I was living in 
Milwaukee, Wisconsin, when I really started singing 
opera at the Skylight Theater there. Jessye Norman 
and I shared third prize in the Met National Council 
finals in 1968, and it took off  from there. 

Who were your influences and idols?
Renata Tebaldi. When I was in junior high, we lived on 
Long Island and took a field trip to the Met. I heard 
her sing Tosca and was hooked from then on. Another 
big idol is Magda Olivero. We sang Tchaikovsky’s The 
Queen of  Spades in Spoleto, Italy, and in Charleston, 
South Carolina, at the opening of  the Spoleto Festival 
USA. And then we were at the Met at the same 

time—I learned so much from her.

How does your experience as a performer carry-over into your teaching?
The lovely part about teaching is that I get to work with young adults 
who have a real passion for wanting to be opera singers. Some of  
them sing my repertoire, which makes it even more personalized. I 
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settings all over Greater Boston, all while providing valuable 
professional training for emerging opera singers. 

I hope you enjoy this peek behind 
the scenes at the people and projects 
that help make Opera Boston the 
innovative and dynamic company it 
is.  Thank you for your support, and 
I look forward to seeing you at the 
opera!

Warm wishes,

Carole Charnow
General Director

WELCOME to another issue of  The Score!  On the 
heels of  our runaway success with The Nose, which 
played to capacity houses and received some of  

the best reviews we’ve ever had, there are a number of  exciting 
events, performances, and projects that I can’t wait to share with 
you.  Read on for details about our upcoming production of  
The Bartered Bride, a beloved opera that, in the hands of  stage 
director and choreographer Daniel Pelzig, will be transported to 
the American Midwest while preserving the piece’s deep Czech 
roots.  We’ve also got a sneak preview of  the 2009-10 season, 
and an interview with composer Zhou Long, who is working on 
Madame White Snake, Opera Boston’s first-ever world premiere 
commission.  In addition to staging the highest-quality mainstage 
performances, Opera Boston strives to provide opportunities 
for new audiences to experience live opera, and the Perkin 
Fund’s generous support of  our Young Artist program allows 
us to serve more and more children in schools and community 
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THE PERKIN FUND generously supports Opera 
Boston’s Perkin Fund Young Artist Program, enabling the 
company to provide education, training, and mentoring 

opportunities for college students and recent graduates. Thanks to 
the fund’s support, talented young artists have made great progress 
in their careers, participating in apprenticeships, Opera Boston 
productions, and outreach and education programs. 

Opera Boston encourages and promotes young artists at all levels 
of  the company. Singers have multiple opportunities in outreach 
and education programs, Opera Boston Underground concerts, 
summer performances in the city, and Opera Boston mainstage 
productions. A recently-formed partnership with the New 
England Conservatory (NEC) allows students to apprentice with 
the company. Designers and directors are also nurtured; emerging 
stage director Adrienne Boris directed a recent Opera Boston 
Underground presentation of  Kurt Weill’s  The Seven Deadly Sins. 
Stage director Eve Summer is working with the company this year 
as assistant director and stage director for Little Red Riding Hood, 
one of  the education and outreach program’s touring operas. 
Additionally, local college students fill important assistant scenic, 
lighting, and costume design positions in the company.

Opera Boston’s Chairman of  the Board Winifred Perkin Gray 
also serves as chair of  the Perkin Fund. Her father Richard Perkin 
established the fund in 1967 and Winnie joined the board in 1972. 
In its early years, the Perkin Fund awarded grants mostly in science 
and technology, Richard Perkin’s lifelong passion. However, by the 
mid-1970s, Winnie had secured the fund’s first music grant, which 
went to New England Conservatory. “My family was very musical,” 
Winnie explains, “and my mother encouraged us to consider grants 
for music.” The Perkin Fund gave the initial large grants to support 
what would become known as the Perkin Fund Young Artist 
Program. “We [the Perkin Fund board] all love music and supporting 

IN 1978, Founding Chairman of  Opera Boston’s Board of  Overseers, 
Patricia Craig, appeared on the Metropolitan Opera’s stage as Mařenka 
in The Bartered Bride. Following her debut, Ms. Craig continued 

to perform for more than three decades, including twelve seasons 
at the Met with leading roles in Madama Butterfly, La 
Bohème, and Mahagonny. A faculty member at the New 
England Conservatory since 1990, Ms. Craig is a renowned 
voice teacher whose students, Barbara Quintiliani and Opera 
Boston ensemble member Sol Kim Bentley among them, have 
also met with success in their singing careers.

How did you first become involved with Opera Boston?
Winnie, Randolph, and Carole asked me if  I’d be 
interested in spearheading the Board of  Overseers. I 
thought the vision of  the company was unique and 
something that Boston really needed. 

What is your role as the Founding Chairman of  the 
Board of  Overseers?
To recruit board members, build interest in the 
community, and of  course fundraising. I travel all over 
the United States and Europe to teach master classes and I am an 
ambassador for the company wherever I go. We have quite a few 
people on the board now and it runs beautifully!

What is your favorite Opera Boston production to date?

Spring 2009

education is one of  the Fund’s priorities. Supporting the Young 
Artist program seemed like a perfect fit,” says Winnie. “For the 
young artists, it’s a step beyond conservatory training. Training them 
at the next level is vital for Opera Boston so that we have a roster of  
good young singers. We help each other out in that respect.”

Each of  Winnie’s three brothers and her father was a pianist, 
but Winnie always preferred singing. She sang at an early age 
and went on to sing in college and with the Canterbury Choral 
Society in New York City. Winnie began studying voice in the 
early 1980s with Thomas Enman and later studied with Bernard 
Barbeau, both former members of  the NEC faculty.  In addition 
to singing in the chorus of  several Opera Boston productions, 
she has appeared in the ensemble with Syracuse Opera and 
Indianapolis Opera: over 20 operas in all.

Winnie says she “came to Opera Boston through the stage door,” by 
getting involved first as a singer, then becoming a supporter.  In the 
mid-1990s, she began voice lessons with baritone Richard Conrad, 
the founder of  the Boston Academy of  Music. Conrad’s invitation 
to her to join the chorus was the beginning of  her involvement 
with the company that would later become Opera Boston. Shortly 
after, Winnie joined the board and the Academy decided to hire an 
executive director. “We interviewed and found Carole Charnow, 
who we thought was absolutely fabulous. We had to hire her,” 
Winnie remembers. The Academy morphed into Opera Boston in 
2003. “My feeling was that the company needed to grow slowly and 
with integrity,” says Winnie. “My job as Chairman continues to be 
to ensure the steady artistic growth and financial health of  Opera 
Boston.” Opera Boston is deeply grateful for the long-standing 
and generous support of  the Perkin Fund and the tireless efforts 
of  Winifred Perkin Gray, whose dedication to education and the 
performing arts has enabled us to collaborate with hundreds of  
aspiring young artists.
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Stephen Salters at Boston City Singers

W        HILE IN BOSTON for his critically-acclaimed 
portrayal of  Kovalyov in The Nose, baritone Stephen 
Salters made a valuable contribution to Opera Boston’s 

education and outreach initiatives. On February 10, at the Parish 
of  All Saints in Dorchester, he led a 90-minute workshop and 
masterclass for the boys ages 12-16 from the Boys’ Choir of  Boston 
City Singers.  He worked with them as a group on elements of  vocal 
technique such as breathing, posture, phrasing and interpretation.  
Two students from the “Mssng Lnks” vocal program for young 
classical vocalists of  color also received individual lessons from Mr. 
Salters, and other singers from the “Mssing Lnks” program watched 
the masterclass.

(Continued on page 2)

Left:  Winifred Perkin Gray

Right:  Perkin Fund Young Artist and 
NEC Fellow Catherine O’Rourke 

performs in The Telephone 
at the opening of  the 

Rose Fitzgerald Kennedy Greenway.
(Photo by Clive Grainger)

Patricia Craig as Mařenka in her 
1978 Metropolitan Opera debut.

Perkin Fund Young Artist Program

(Photo by Randy Goodman)
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I was identified as the person making “all that noise” 
in music class when I was eleven. I was living in 
Milwaukee, Wisconsin, when I really started singing 
opera at the Skylight Theater there. Jessye Norman 
and I shared third prize in the Met National Council 
finals in 1968, and it took off  from there. 

Who were your influences and idols?
Renata Tebaldi. When I was in junior high, we lived on 
Long Island and took a field trip to the Met. I heard 
her sing Tosca and was hooked from then on. Another 
big idol is Magda Olivero. We sang Tchaikovsky’s The 
Queen of  Spades in Spoleto, Italy, and in Charleston, 
South Carolina, at the opening of  the Spoleto Festival 
USA. And then we were at the Met at the same 

time—I learned so much from her.

How does your experience as a performer carry-over into your teaching?
The lovely part about teaching is that I get to work with young adults 
who have a real passion for wanting to be opera singers. Some of  
them sing my repertoire, which makes it even more personalized. I 
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settings all over Greater Boston, all while providing valuable 
professional training for emerging opera singers. 

I hope you enjoy this peek behind 
the scenes at the people and projects 
that help make Opera Boston the 
innovative and dynamic company it 
is.  Thank you for your support, and 
I look forward to seeing you at the 
opera!

Warm wishes,

Carole Charnow
General Director

WELCOME to another issue of  The Score!  On the 
heels of  our runaway success with The Nose, which 
played to capacity houses and received some of  

the best reviews we’ve ever had, there are a number of  exciting 
events, performances, and projects that I can’t wait to share with 
you.  Read on for details about our upcoming production of  
The Bartered Bride, a beloved opera that, in the hands of  stage 
director and choreographer Daniel Pelzig, will be transported to 
the American Midwest while preserving the piece’s deep Czech 
roots.  We’ve also got a sneak preview of  the 2009-10 season, 
and an interview with composer Zhou Long, who is working on 
Madame White Snake, Opera Boston’s first-ever world premiere 
commission.  In addition to staging the highest-quality mainstage 
performances, Opera Boston strives to provide opportunities 
for new audiences to experience live opera, and the Perkin 
Fund’s generous support of  our Young Artist program allows 
us to serve more and more children in schools and community 
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Dear Friends,

Opera Boston The Score page 5

THE PERKIN FUND generously supports Opera 
Boston’s Perkin Fund Young Artist Program, enabling the 
company to provide education, training, and mentoring 

opportunities for college students and recent graduates. Thanks to 
the fund’s support, talented young artists have made great progress 
in their careers, participating in apprenticeships, Opera Boston 
productions, and outreach and education programs. 

Opera Boston encourages and promotes young artists at all levels 
of  the company. Singers have multiple opportunities in outreach 
and education programs, Opera Boston Underground concerts, 
summer performances in the city, and Opera Boston mainstage 
productions. A recently-formed partnership with the New 
England Conservatory (NEC) allows students to apprentice with 
the company. Designers and directors are also nurtured; emerging 
stage director Adrienne Boris directed a recent Opera Boston 
Underground presentation of  Kurt Weill’s  The Seven Deadly Sins. 
Stage director Eve Summer is working with the company this year 
as assistant director and stage director for Little Red Riding Hood, 
one of  the education and outreach program’s touring operas. 
Additionally, local college students fill important assistant scenic, 
lighting, and costume design positions in the company.

Opera Boston’s Chairman of  the Board Winifred Perkin Gray 
also serves as chair of  the Perkin Fund. Her father Richard Perkin 
established the fund in 1967 and Winnie joined the board in 1972. 
In its early years, the Perkin Fund awarded grants mostly in science 
and technology, Richard Perkin’s lifelong passion. However, by the 
mid-1970s, Winnie had secured the fund’s first music grant, which 
went to New England Conservatory. “My family was very musical,” 
Winnie explains, “and my mother encouraged us to consider grants 
for music.” The Perkin Fund gave the initial large grants to support 
what would become known as the Perkin Fund Young Artist 
Program. “We [the Perkin Fund board] all love music and supporting 

IN 1978, Founding Chairman of  Opera Boston’s Board of  Overseers, 
Patricia Craig, appeared on the Metropolitan Opera’s stage as Mařenka 
in The Bartered Bride. Following her debut, Ms. Craig continued 

to perform for more than three decades, including twelve seasons 
at the Met with leading roles in Madama Butterfly, La 
Bohème, and Mahagonny. A faculty member at the New 
England Conservatory since 1990, Ms. Craig is a renowned 
voice teacher whose students, Barbara Quintiliani and Opera 
Boston ensemble member Sol Kim Bentley among them, have 
also met with success in their singing careers.

How did you first become involved with Opera Boston?
Winnie, Randolph, and Carole asked me if  I’d be 
interested in spearheading the Board of  Overseers. I 
thought the vision of  the company was unique and 
something that Boston really needed. 

What is your role as the Founding Chairman of  the 
Board of  Overseers?
To recruit board members, build interest in the 
community, and of  course fundraising. I travel all over 
the United States and Europe to teach master classes and I am an 
ambassador for the company wherever I go. We have quite a few 
people on the board now and it runs beautifully!

What is your favorite Opera Boston production to date?

Spring 2009

education is one of  the Fund’s priorities. Supporting the Young 
Artist program seemed like a perfect fit,” says Winnie. “For the 
young artists, it’s a step beyond conservatory training. Training them 
at the next level is vital for Opera Boston so that we have a roster of  
good young singers. We help each other out in that respect.”

Each of  Winnie’s three brothers and her father was a pianist, 
but Winnie always preferred singing. She sang at an early age 
and went on to sing in college and with the Canterbury Choral 
Society in New York City. Winnie began studying voice in the 
early 1980s with Thomas Enman and later studied with Bernard 
Barbeau, both former members of  the NEC faculty.  In addition 
to singing in the chorus of  several Opera Boston productions, 
she has appeared in the ensemble with Syracuse Opera and 
Indianapolis Opera: over 20 operas in all.

Winnie says she “came to Opera Boston through the stage door,” by 
getting involved first as a singer, then becoming a supporter.  In the 
mid-1990s, she began voice lessons with baritone Richard Conrad, 
the founder of  the Boston Academy of  Music. Conrad’s invitation 
to her to join the chorus was the beginning of  her involvement 
with the company that would later become Opera Boston. Shortly 
after, Winnie joined the board and the Academy decided to hire an 
executive director. “We interviewed and found Carole Charnow, 
who we thought was absolutely fabulous. We had to hire her,” 
Winnie remembers. The Academy morphed into Opera Boston in 
2003. “My feeling was that the company needed to grow slowly and 
with integrity,” says Winnie. “My job as Chairman continues to be 
to ensure the steady artistic growth and financial health of  Opera 
Boston.” Opera Boston is deeply grateful for the long-standing 
and generous support of  the Perkin Fund and the tireless efforts 
of  Winifred Perkin Gray, whose dedication to education and the 
performing arts has enabled us to collaborate with hundreds of  
aspiring young artists.

Th
e S

cor
e ©

 2
00

9 
O

pe
ra

 B
os

to
n 

| 
E

dit
or

 in
 C

hi
ef 

H
ea

th
er

 B
er

lo
w

itz
D

esi
gn

 a
nd

 L
ay

ou
t S

te
ph

en
 L

ib
by

 |
 M

as
th

ea
d 

Ph
oto

 C
liv

e 
G

ra
in

ge
r 

Stephen Salters at Boston City Singers

W        HILE IN BOSTON for his critically-acclaimed 
portrayal of  Kovalyov in The Nose, baritone Stephen 
Salters made a valuable contribution to Opera Boston’s 

education and outreach initiatives. On February 10, at the Parish 
of  All Saints in Dorchester, he led a 90-minute workshop and 
masterclass for the boys ages 12-16 from the Boys’ Choir of  Boston 
City Singers.  He worked with them as a group on elements of  vocal 
technique such as breathing, posture, phrasing and interpretation.  
Two students from the “Mssng Lnks” vocal program for young 
classical vocalists of  color also received individual lessons from Mr. 
Salters, and other singers from the “Mssing Lnks” program watched 
the masterclass.

(Continued on page 2)

Left:  Winifred Perkin Gray

Right:  Perkin Fund Young Artist and 
NEC Fellow Catherine O’Rourke 

performs in The Telephone 
at the opening of  the 
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Patricia Craig as Mařenka in her 
1978 Metropolitan Opera debut.

Perkin Fund Young Artist Program
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